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Hitzaurrea
Zeri kantatuko diogu XXI. mendean idazle eta musikariok? Zelan egokituko dugu gure hiztegi poetikoa bizitzeko astia lapurtzen digun etengabeko berrikuntzaren diktadurara? Bere autoan gindoazela Hiri kristalezkoa diskoa bilakatuko zenaren lehen doinuak erakutsi zizkidan Rafa Ruedak. Ez zuen zerikusirik ordura arte plazaratuak zituen bakarkako bost diskoetako soinuekin. Hiri bateko soinuak ziren. Gaua iradokitzen duten ahaireak iruditu zitzaizkidan.
Baina zein doinu du hiri batek? Zer melodia txistukatzen du, egunaren aldean isilean aritzeko ohitura duen gauak? Umetan autobusean joaten ginen hirira zapata berriak erostera. Herri txikietan bizi ginenontzat hiria mundua zen, handia, zabala, jendez betea, ezezaguna, misteriotsua, modernoa.
Bernardo Atxagak 1978an argitaratu zuen Etiopia. [...] Etiopiak abanguardia ekarri zuen, transgresioa, irudiaren nagusia, marginalitatearen edertasuna... Poeta gazteagoen aldarri eta eredu izan zen aldi berean, belaunaldi berriek behar zuten modernotasun literarioa. Etiopia eta haren area Arestiren harriari kontrajarri izan zaio. Ez dut esanen interpretazio zilegizkoa ez denik, baina harria bera area-ale aunitzez sortzen baita, azken finean zentrorik ez dagoela digu adierazten harriaren hondartzeak. Eta horixe izan zen modernotasun berriaren ekarririk eraginkorrena: zentroak pluralak direla.
Koldo Izagirre, Errealitatearen arbola hitzaldia, 2000
1980an, Ruper Ordorikak Hautsi da anphora diskoa plazaratu zuen, ia osorik Atxagaren Etiopia liburuko poemekin osatua. Disko horrek aro berri bat ireki zion euskal kantagintzari, bai estetikoki, bai letrei dagokienez, oso lotua Pott Bandakoek Bilbon bizi zutenari, Juan Karlos Egillorren azalak salatzen duen eran. Euskalduna ontziolako keak belztutako Bilboko zeru hitsa, espainiera nagusi den hirian mundua euskarari ekarri nahia, irudien mozkorraldi bat, marjinatuekiko hurbiltasuna adierazi nahi duen collage erraldoia.
Hiri kristalezkoa munduko edozein hiri izan daiteke. Izan liteke Paris izan nahiko lukeen Donostia hiri inpolutoa. Izan liteke Aingeru Epalzaren Rock'n'roll nobelako Iruñea hiri buruzagia edo Blade Runner filmea eragin zuen Philip K. Dick idazlearen Do Androids Dream of Electric Sheep? (1968) (Amesten al dute androideek ardi elektrikoekin?) eleberriko hiria.
Baina guri Bilbo dakarkigu gogora, eta agian Bilborekiko dugun iruditeria fantastiko horrek harilkatzen ditu Hiri Kristalezkoa diskoko letrak. Rafa Ruedak ez zigun besterik esan diskorako berbak ondu genituen idazleoi: Hiri batean bizi litekeen jendeari buruz idaztea nahi dut, izena ere asmatu egiozue. Hamar pertsonaje, hamar istorio. Idazleok ez genekien ofiziokideak zer idazten ari ginen, ez genuen elkarren berri. Eta hala ere, testuetan, elkartzen dituen hari single fin bat antzeman daiteke. Bakardadeak egiten ditu hurko Angel, Jon, Nahikari, Roy Batty, Little Cowboy, Eleonora, Maryana, Ainara, Oroitz eta Irina. Ubela dute bihotzean, elkartasun ezak kolpatu ditu, leku bat bilatzen dute indiferentzia nagusi den bizilekuan, maitasun amiñi bat, faborez.
Teknologia berriek sozializatzeko genuen orain arteko paradigma guztiak aldatu ditu. Komunikaziorako gailu berriek bakartzen gaituzte, pertsonalak intimoa irentsi du, irudiak elkarbanatzen ditugu munduak ez dezan ahaztu hemen gaudena eta badira zenbait urte auzokiderik agurtu ez duguna. Basamortu sentimentala bihur dakiguke hiria. Barra kodeen batura. Munduko Soziologoen Batzarrak ohartarazi duenez, XXI. mendearen bigarren erdialdetik aurrera, munduko biztanleriaren %60tik gora hirietan batuko da.
Eta euskalduna? Nola biziko da euskalduna 2078ko hiri batean? Arrotz, menostu, hauskor? Zeri kantatuko diote 2080an gure idazle eta musikariek? Elkarren berri izan gabe ere, esker txarreko kaleetan bizirautea lehenesten duten pertsonajeak dagoz Hiri kristalezkoan. Distopikoak direla? Bai, gero?
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What will we writers and musicians sing about in the 21st century? How will we adapt our poetic dictionary to the dictatorship of innovation which robs our time for living? When we were driving in his car Rafa Rueda played me the first tunes of what was to become A City Made of Glass. It was nothing like the five solo records he had brought out until then. They were the sounds of a city. The tunes reminded me of night time.
But what is the sound of a city? What is the tune the night whistles, the night which is usually quiet compared with the day? When we were children we used to take the bus to the city to get new shoes. For those of us who lived in small towns the city was the world: large, wide, full of people, unknown, mysterious, modern.
Bernardo Atxaga published Etiopia in 1978: [...] Etiopia brought the avant-garde with it, transgression, the pre-eminence of images, the beauty of the marginalised… It also spoke out for younger poets at the same time as it became a model for them, the literary modernity which the new generations needed. Etiopia and its sand contrasted with Aresti's stone1. I wouldn't say it wasn't a legitimate interpretation, but as a stone in itself is made up of numerous grains of sand, the breaking up of a stone tells us that, when it comes down to it, there is no centre. And that was the most significant thing which modernity brought us, the message that there are many different centres.
Koldo Izagirre, Lecture on the Tree of Reality, 2000
In 1980 Ruper Ordorika brought out his record Hautsi da anphora ('The Anphora has Broken'), most of the lyrics for which were taken from Atxaga's Etiopia collection of poems. This record opened a new period for Basque song in terms of aesthetics and lyrics, and it was closely linked with the members of Pott Banda2 who lived in Bilbao, as Juan Karlos Egillor's sleeve reflects. A giant collage which showed the gloomy sky of Bilbao blackened by smoke from Euskalduna shipyards, the will to bring Basque to the world in a city in which Spanish dominated, and proximity to marginalised people.
A City Made of Glass could be any city around the world. It could be the pristine Donostia, with its desire to be Paris. It could be the leading city of Iruñea, which Aingeru Epalza shows us in his novel Rock'n'roll, or the city in Blade Runner, inspired by writer Philip K. Dick's Do Androids Dream of Electric Sheep? (1968).
But Bilbao is what comes to mind, and perhaps that fantasy collection of images we have of Bilbao is what threads the lyrics of A City Made of Glass together. Rafa Rueda told us writers who were going to contribute the words for the record no more than that: “I want to write about people who could live in a city; make up their names too”. Ten characters, ten stories. We didn't know what our fellow lyricists were writing, we didn't tell each other. But even so you can see a single, fine thread bringing all the texts together. Solitude brings Angel, Jon, Nahikari, Roy Batty, Little Cowboy, Eleonora, Maryana, Ainara, Oroitz and Irina together. Their hearts are wounded, lack of togetherness has beat them, they look for a place to live when surrounded by indifference; a little bit of love, please.
New technology has completely changed the paradigm of how we used to socialise. New communication tools separate us, remove our intimacy, we distribute images so the world doesn't forget we're here, and it's several years since we last said hello to our neighbours. The city could become a sentimental desert for us. Linked only by bar codes. As the World Sociology Congress has warned, from the second half of the 20th century onwards more than 60% of world's population will live in cities.
And the Basques? Where will the Basques live in a 2078 city? Outsiders, deprecated, fragile? What will our writers and musicians sing about in 2080? Without even knowing about each other, there are characters who prioritise keeping alive in the harsh streets of A City Made of Glass. Are they looked down on? Yes, and so?
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[←1]
Gabriel Aresti, a ground-breaking Basque poet (1933-1975). His works included the book of poems "Harri eta herri" ('The Stone and the People').
[←2]
An avant-garde group of artists from various disciplines active between 1977 and 1980.
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